ONE-ACT PLAY

PLEASE REFER TO PLATFORM GENERAL GUIDELINES BEFORE PREPARING FOR THIS
ENTRY.

Contestants must present an original play (written by students and/or sponsor) or
an adaptation of a play (having given proper credit to the original author).

1. The play must include at least two scenes.

2. Minimum of three (3) and maximum of five (5) players may be involved. Each
player may be used to portray more than one character. Technicians, musicians,
and all personnel needed for production will be counted in the five-contestant limit.
The writer is NOT required to be a part of the cast. Females must play female roles;
males must play male roles.

3. The play should depict or illustrate: (a) soulwinning, (b) Scriptural truths, (c) our
Christian heritage, (d) defense of the Christian faith.

4. The play may NOT be: (a) musical, (b) Reader’s Theater, (c) choral speaking.
5. No recorded speaking or singing will be permitted in play production.

6. Recorded sound effects WILL be accepted (background music, storms, animals,
guns, etc.).

7. Scripts are to be memorized.

The time limit for the presentation is
- Junior category - three (3) minutes minimum, six (6) minutes maximum.
- Senior category - six (6) minutes minimum, ten (10) minutes maximum.

For example, if senior competition piece does not meet the six (6) minute minimum
or exceeds the ten (10) minute maximum time limit, the contestant will receive a
.5-point deduction for any portion of thirty (30) second increments outside the
allotted time. (For example, a piece timed at 5:42 would receive a half-point
deduction from the total score. A piece of 10:42 would receive a deduction of a full
point from the total score.)

HINTS FROM THE DRAMA JUDGES

Drama is the way characters relate to one another. Therefore, the most important
thing in your One-Act Play will be the convincing portrayal of characters. This is the
essence of acting. All the elements of other speaking events apply to the actors in
your one-act play: movement, gesture, voice inflection, diction, and variety.
Perhaps the hardest thing to master in acting is that appearance of spontaneity that
makes the audience believe the scene is happening for the first time. To create
spontaneity, study the way people react to things they hear, and then try to build
those natural reactions in your characters.



OAHOAKTHASA CLEHKA

Moxanyncra, cneaymte obwmM npasuiaM BbICTYMJIEHUS HA CUEHe Npu NOAroToBKe
BaLWlero BbICTYMNJ/IEHUS.

YYyaCTHUKM MNOKa3biBalOT Mbecy, CUEHAapWUA KOTOPOM MOXeT O6biTb HamuMcaH caMmmu
CTyAEHTaMn UNnN yumtenammn. TakxXe MOXHO B3STb afanTUPOBAHHYIO CLEHKY, U Bce-
Takn npepnovTeHne OTAaeTCs CueHapuio, KOTOpPbIA HanMCaH CaMOCTOSATeNbHO.
Ob6paTnTe BHMMaHWE Ha KPUTEPUN OLLEHKN OAHOAKTHOW CLIEHKMN.

1) CueHka gomkHa nNpeacTaBnaTb, Kak MUHUMYM, 2 MU3AHCLEHbI.

2) B cueHKe MOryT npuHuUMaTb ydacTtme ot 3 A0 5 yenosek.

3) Kaxabl y4acTHUK MOXET cbirpatb 6onee, yeM oaHy posib B CLEHKE.

4) Bce My3blKaHTbl W OTBETCTBEHHble 3@ TEeXHWKY He [AO/KHbl npeBblwaTb
KOJIMYecTBO U3 5 yenosek.

5) MNucaTtenb He ABASIETCSA YacCTbio TPYNMbl.

6) [1eBOYKM UrpatOT UCKIIIOUNTENBHO XXEHCKME POJSIN, @ MaNbYyMKU UrpatoT MYy>KCKMe
ponu.

7) CueHKa [O/HKHA MNpPOUIIOCTPUPOBATh  XPUCTMAHCKYIO  MOpanb, 3awuTy
XPUCTUAHCKOro BeponcnoBeaHns, AyweBHbIM nogbeM, 6ubnenckne NCTUHLI.

8) CueHka He MoxeT ObITb: a) My3blkanbHOW, 6) XOpOBbIM BbLICTYMJEHUEM, B)
NPOYTEHMEM.,

9) He nonyckaeTcsi 3anncb TEKCTA NbeChl MW NECHW.

10) [Hdonyckaetca 3anucb cneusddexkToB (NpupoaHble 3BYKW, XMBOTHble, 3ann
opyXxus).

11) TekcT ponxeH 6bITb BblydeH HAU3yCTb.

12) YcTaHOBNEHHOE BpeMs ANs CTapllein Bo3pacTHoM rpynnbl oT 6 A0 10 MUHYT.
YcTaHOBMIeHHOE BpeMs A1 Mnajwen Bo3pacTHOW rpynne oT 3 A0 6 MUHYT.

Hanpumep, ecnu BbICTYNAeHWE Yy4yacTHMKA B CTapliein BO3pacTHOM rpynnbl
npesbiwaer 10 MUHYT UK AANTCA MEHbLEe 6 MUHYT, TO YYaCTHUK MNOJSIy4YaeT BblyeT
n3 0.5 6annoB 3a kaxable 30 cekyHA BpeMeHW. Hanpumep, e€Ccnn BbICTyneHue
3aKoH4yunocb B 5.42, 10 6yaer BbiuTeHo 0.5 6anna, ecnu BbICTYNNEeHME AUTCS
10.42, TO 5TO 03Ha4aeT BbIYET O0AHOro H6anna.



